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MAKING ART AND VIEWING ART ARE DIFFERENT AT 
THEIR CORE.
The sane human being is satisfied that the best he / she can do 
at any given moment is the best he/she can do at any given 
moment. That belief, if widely embraced, would make this book 
unnecessary, false, or both. Such sanity is, unfortunately, rare. 
Making art provides uncomfortably accurate feedback about the 
gap that inevitably exists between what you intended to do, and 
what you did. In fact, if artmaking did not tell you (the maker) so 
enormously much about yourself, then making art that matters 
to you would be impossible. To all viewers but yourself, what 
matters is the product: the finished artwork. To you, and you 
alone, what matters is the process: the experience of shaping 
that artwork. The viewers’ concerns are not your concerns 
(although it’s dangerously easy to adopt their attitudes.) Their 
job is whatever it is: to be moved by art, to be entertained by it, 
to make a killing off it, whatever. Your job is to learn to work on 
your work. 

For the artist, that truth highlights a familiar and predictable 
corollary: artmaking 

can be a rather lonely, thankless affair. Virtually all artists 
spend some of their time (and some artists spend virtually all of 
their time) producing work that no one else much cares about. 
It just seems to come with the territory. But for some reason — 
self-defense, perhaps — artists find it tempting to romanticize 
this lack of response, often by (heroically) picturing themselves 
peering deeply into the underlying nature of things long before 
anyone else has eyes to follow. 

Romantic, but wrong. The sobering truth is that the disinterest 
of others hardly ever reflects a gulf in vision. In fact there’s 
generally no good reason why others should care about most of 
any one artist’s work. The function of the overwhelming majority 



of your artwork is simply to teach you how to make the small 
fraction of your artwork that soars. One of the basic and difficult 
lessons every artist must learn is that even the failed pieces are 
essential. X-rays of famous paintings reveal that even master 
artists sometimes made basic mid-course corrections (or 
deleted really dumb mistakes) by overpainting the still-wet 
canvas. The point is that you learn how to make your work by 
making your work, and a great many of the pieces you make 
along the way will never stand out as finished art. The best you 
can do is make art you care about — and lots of it! 

The rest is largely a matter of perseverance. Of course once 
you’re famous, collectors and academics will circle back in 
droves to claim credit for spotting evidence of genius in every 
early piece. But until your ship comes in, the only people who 
will really care about your work are those who care about you 
personally. Those close to you know that making the work is 
essential to your well being. They will always care about your 
work, if not because it is great, then because it is yours — and 
this is something to be genuinely thankful for. Yet however 
much they love you, it still remains as true for them as for the 
rest of the world: learning to make your work is not their 
problem. 


